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L’ENVOL  
( Taking Flight )
circus performance for 3 centaurs

L’envol is the first flutter of a butterfly’s wings 
as it leaves the chrysalis. It is the last effort as a 
grandmother rises from her chair.
It is an attempt.

I want to write this dance in ink - the ink of my 
friends’ bodies in motion.
I want to dance this piece with my horse Toshiro 
because with him, sometimes I feel I’m flying. 
As a centaur for more than 20 years, I feel like 
a hybrid creature, out of sync with the world of 
humans. I am always trying to invent my own 
place, my own dance in the world.
This is what L’Envol is about, people like you and 
me, people who are simply different, out of step, 
sometimes even unprepared for the world, trying 
ceaselessly to flap their wings.

We wrote these three solos using our own 
difficulties as inspiration, our most personal fears. 

Bertrand and Akira form a Centaur who suffers from 
a split personality disorder.  
Camille and Sombre are a blind Centaur.  
As for me, with my horse Toshiro, we are an 
immobile centaur who cannot walk and wants to 
dance with crutches.  

Three centaurs in the today’s world.  
Three attempts to go beyond.  
Because like a baby learning to walk or an old man 
taking his final steps, the greater the difficulty, the 
more luminous the feat.

Manolo

CREATION  
& PREPARATION  
in MARSEILLE

july - august 2018
nov. - dec. 2018
january 2019
  





CREATIVE PROCESS
On tour over the last 2 years, we 
began gathering research on 
difference and disability as we went 
along - 3 centaurs: one blind, one 
physically disabled and another 
experiencing burnout.

Standing on her tall black horse, 
Camille uses a white cane to make 
her way through the world, her eyes 
blindfolded. I see Tiresias, lost on a 
rocky trail. It is also a clear tribute 
to guide dogs. A tribute to this 
connection between two living beings 
that allows them to see, live, walk and 
exist together.

As a director, the more difficult the 
situation I create for Camille, the 
more elegant, graphically interesting 
and moving I find her.

When we started the creation process, 
without realizing it, Bertrand and 

CREATIVE PROCESS
Akira were working within a sort of 
extension and development of their 
character from our last play.  John, 
the former high-frequency trader who 
left the world of finance and was in 
the midst of a serious burnout. He 
no longer speaks, except when he’s 
talking to his imaginary telephones. 
He is a centaur trapped in the scars 
left by the modern world, struggling 
with the dregs of his previous life.

With Toshiro, the horse who has been 
my companion for years, in all his 
savage vitality, we trace out a dance 
composed of small, measured steps. 
A dance lying on the ground, a dance 
that cannot manage to pick itself up, 
a limping dance with two centaur-
sized crutches.  
And what a delight it is to dance and 
dance, again and again!





CAMILLE
actor-centaur
Camille has been involved in the 
theatre and the plastic arts since 
she was 8 years old. She hails from 
a family of artists with a strong 
equestrian tradition and was 
immersed in the theatre world 
from a very young age. She joined 
Manolo in 1992 and together they 
laid the foundations of the Théâtre 
du Centaure, collaborating as 
artistic directors.

MANOLO 
actor-centaur  
& artistic director of l’envol
When he founded the Théâtre du 
Centaure, Manolo achieved his 
dream to combine the world of 
the arts with the world of horses. 
He wrote his Master’s thesis on 
what he calls the actor-centaur, a 
creature of his own design, born 
of the fusion between horse and 
human. 

BERTRAND BOSSARD 
actor-centaur
Bertrand acted with directors 
Stanislas Nordey, Jean-Yves Ruf, 
Frédéric Fisbach and Jean-Pierre 
Vincent, among others, before 
founding his own company. He is 
also an author and has directed 
several films. He has been an 

associated artist with Centquatre-
Paris since 2011. Meeting Camille 
& Manolo was like Proust’s 
madeleine for him: “A return to the 
utopias of childhood. As a child, was 
I already a centaur?”

VIRGILE ABELA 
composer 
Virgile’s journey has taken him 
from noise to melody, acoustic 
to electric, composition to 
improvisation. He has worked 
on musical projects, in cinema, 
live productions, radio and 
contemporary art. His work is often 
a skillfully blended composition of 
recorded sounds and music.

BERTRAND BLAYO 
lighting design
After collaborating with the Ballet 
National de Marseille under the 
direction of Frédéric Flamand, 
Bertrand has been working with the 
Théâtre du Centaure since 2014 and 
on Angelin Preljocaj’s productions 
since 2018.

BARBARA SARREAU  
choregrapher & dancer
With her watchful eye and 
choreographic tools, Barbara 
accompanies Manolo and Toshiro’s 
project to create a centaur who can 
dance.



CENTAUR

1+1=1 

The centaur is a confession: we 
are incomplete.
It is a cry of alliance: observing 
a centaur, you see interconnec-
tion.
I will only be whole if I become 
you: the centaur is a promise.
I wish for my human half to 
gallop, for my animal half 
to speak: the centaur hopes 
for the impossible with all its 
combined might. It questions 
the human-animal, pushing 
the boundaries of the self to the 
boundaries of the other: the 
centaur forges a passage.
The centaur is a dream that can 
only come true while dreaming: 
with this mythical creature 
we have created a utopia, our 
everyday space and a collection 
of poems that tell of our 
relationship to the world and 
how the world relates to its own 
dreams, its need of the other 
and its quest for new horizons. 
The centaur takes flight within 
each and every one of us - there 
where secrets run wild, where 
the unconscious is most strange, 
where the future is a collective 
effort.  We feel more at home in 
this non-existent body than in a 
body that only half-exists.

Fabrice Melquiot



THÉATRE  
du CENTAURE
artistic direction 
CAMILLE & MANOLO
Manolo & Camille have 
been working to create 
a utopia for over 20 
years: the centaur, a 
reconciling of man and 
animal. Their search 
has given rise to artistic 
forms, both intimate 
and large productions, 
in the liminal spaces 
between theatre, dance 
and the visual arts. 

Because it is 
impossible, because it 
is utopic, the centaur 
represents a kind of 
pledge. A commitment 
that pushes them to 
invent a theatre that 
does not exist - taking 
on different shapes, a 
language of the other.

ORIGINAL PIECES  
by the COMPANY  
The company has 
created original works 
in theatre (Les Bonnes – 
Jean Genet – 1998, 

THÉATRE  
du CENTAURE
artistic direction 
CAMILLE & MANOLO
otto Witte – Fabrice 
Melquiot – 2009, La 
7eme Vague 2015), the 
circus arts (macBeth 
– W. Shakespeare – 
2001), dance (cargo 
2004, infLux 2011, 
secret 2014, Zen 
2015), visual arts and 
video installations 
(fLux 2011), street 
performance  
(surgissements since  
2011) and the cinema 
(siLence & animagLyphes 
in 2013-2014). 

centaures Quand 
nous étions enfants, 
(Centaurs, when we 
were children), a 
piece designed for 
a traditional theatre 
space, was created in 
November 2017 at 
the Am Stram Gram 
Theatre in Geneva and 
is currently touring.
We are in the process 
of creating L’enVoL 
(Taking Flight) and 
trois âges (Three Ages).

THÉATRE  
du CENTAURE
artistic direction 
CAMILLE & MANOLO
The Théâtre du 
Centaure regularly 
tours in France 
and throughout 
Europe. Whether 
by sea or by air, 
the centaurs have 
also gone as far 
as Morocco, 
Istanbul and 
Singapore and 
participated 
in large 
international 
events: 
transhumance, a major 
event for the region 
during marseiLLe-
proVence 2013, 
European Capital of 
Culture.  
The WiLd West in 
denmark, with odin 
teatret for the European 
Capital of Culture 
2017.
In September for 
the european capitaL 
of cuLture 2018 in 
LeeuWarden, netherLands. 



artistic direction  
CAMILLE & MANOLO

contact  
MATTHIEU PARIS  

administration@theatreducentaure.com 
+33 (0)4 91 25 38 10  | +33 (0)6 85 56 22 96

THÉÂTRE du CENTAURE 
2 rue Marguerite de Provence 

F-13009 Marseille

www.theatreducentaure.com

The Théâtre du Centaure benefits from a funding agreement with the City of Marseille and the Provence-Alpes-Côte d’Azur 
Regional Cultural Affairs Directorate (DRAC PACA). It receives grants from the Bouches-du-Rhône département, the PACA region 
and the Haras nationaux (national administrative body for regulation of horse breeding). 
The site receives support from the French government through the Fonds National pour l’Aménagement du Territoire (national 
land use planning fund), and local actions approved by the Aix Marseille Regional and Local Education Authorities, are supported 
by a city contract with Métropole Aix-Marseille Provence and ACSÉ, the CAF, Fondation Logirem, Erilia and 13 Habitat.
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